308 Al India Ayurvedic

Council Bill

They never care for Ayurveda system. IF
such system is allowed to continue, then
Ayurveda system books will not be onder-
stood at all after 10 years.

The courses adopted by all these
universities never prescribe any text-books;
they have prescribed only some syllabi
and the Professors prepare notes and teach
the students. The products are neither
well up in Ayurveda nor in allopathy. In
Shri Morarji Desai's language, they are
neither fish nor fowl. Shri Sampurna-
nand has also bitterly criticised this sort
of courses and has clearly stated that they
are white elephants. Even now what are
they doing? They are registering their
names as Ayurvedic practitioners, but they
never touch even a single medicine of
Ayurveda; they always deal with allopathic

medicines. It was felt by the Health
Ministry that they should eradicate
Ayurveda from this country through

Ayurvedists and that is why such a course
was prescribed and it is still going on.
Those who deal with Ayurveda do not
know the ‘ABC’ of Ayurveda. There must
be one controlling office, so that Ayurvedic
education and treatment are standardised.
That is why I have brought forward this
Bill.

In this Bill I have tried my best to
have representatives from all sorts of
organisations. Even these products of
integrated course have been absorbed in
this Bill. According to the Bill, there
will be a Council consisting of all sorts of
representatives from the wvarious States,
and that Council will be established on the
model of the Indian Medical Council, and
that Council will control the education
and treatment in roro. Therefore, I will
request the hon. House to accept my
proposal and send this Bill for eliciting
public opinion.

In this connection, | want to state
one more thing. The thing is this. In 1835,
Lord Macaulay abolished the Ayurvedic
system in this country. Sinze then, not
even a single pie was given to the
Ayurvedic svstem of medicine, and all the
allotments were confined only to the
allopathic treatment. Even today the
position is that only 20 percent of the
population is being benefiled by the
allopathic treatment. For the benefit of only
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20 per cem:ol' the population, Government
is spending crores of rupees without caring
for the 80 per cent of the population which
entirely depend on the indigenous system
of medicine. At present the Government
is allowiog only 4 or 5 per cent of the
allotment under Health for the improve-
ment of the indigenous system of medicine
and for this purpose they have included,
in the name of indigenous system of
medicine, homoeopathy, unani, Ayurveda,

hydropathy, naturopathy and all other
siddhas... (Interruptions)
MR. DEPUTY-SPEAKER : The hon.

Member may please ..

SHRI A. T. SARMA :
in three minutes:

I will finish

MR. DEPUTY-SPEAKER : If he
wants, he can have more time. We have
to take up the half-an-hour discussion now.
The hon. Member may continue his speech
on the next occasion.

18.30 hrs.

SUgPE'NSION OF PRODUCTION
OF FILMS IN BOMBAY*®*

MR. DEPUTY-SPEAKER : Now, we
shall take up the half-an-hour discussion.
Shri George Fernandes.

st e WA (Fsas  afwa) o
Iqreqey  warew, favar & wew
feger Faga r I TN FA F
t1 59§ w0 100 AT T & S
At g€ & 1 g 9 ¥ T A FQT 100
FT T F1 s, fmiw @ g
TIFTT Y FTAM 70, 80 FAT ¥9AT T
o2t § famar &, 40 & AT TR
iadr S F T A AT 30,40 FAT
TqAT  QFETES, TAEA S wife gEl &
T T g A FEEfEq gEe SOl &
Ffad

- #Hall-An-Hour Dijscpssipn.
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[=ft arsf FAE)

TR T 7 FT AT ¥ 9@ W
frdz &0 wwan @ fF o & feast gt
it g @ W aTE W 5@ ¥ feae
Gur fasr &1 R e ¥ fedwr o
feRem % &, S & FT Aleani,
¥ 79 9% qgT § FALET WAL I[N ATA
[TEAW q7 TAT 2 | FATH FT AT A,
srqat famed &, faawr ot aree &«
g, N arva W Wga HET F|A
gegml & qrEE 0 '

afe fogd oF & @l ¥ g0 o
¥ St wwe o § 97 ¥ 73 I arfaw
FFIF I IR MW,
sz fadmr Fam Ay Swr g, sEw
frac O A &, IuF e aw
sty weafefaes gfar 9@ § sm F&
ary 1T gf, 97 q= F ey e g, fow
T §TH FET qEA G WAWS R | A9
2 WA TEA qg WIS T, A FAR HY
anit ¥ gg sene W @ 5 R T
Fw gy, frg ¥ ¥@ w9 ¥ ot 9
qit afaat W ol # g F
faq g @ & s el | e
w9 S & @ | AR R A
g e e, e T
% g I AT gwm,
N Tt AR FLW Y| FF AGEH-
qe@t @y amg 7%, A F qww §
f;gﬁma’thﬁ’:ﬁ'(wi‘aq‘rﬂ T
F@ # gfee § A0 wET ¥ ot aF
FYE w37 AGT JOAT £ |

WeH & W W §—aiw,
g AET-HET E § | OF a1 faRmr amy
I § | gEL FAMT §, AT AT FAFR
T E—IT K § FH IR
g § 1 el frag w0 9 fefigeged
§ | % fer feard ard, e fedee
W W el § 15 e ¥
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g fmd ot ¥§ spmawsman g,
fed faad @t ¥ wa ¥ sEr wEAr
=ifed 3§ o e ¥ afes s,
W T oY ¥ g7 UF @ W, €&fer,
e o fadar gefew ¥ o 0¥
g1

TF AT 99 IT§@ WA 9¢ 41 @t
=i g€ oY, &7 #7 I @ #aw
gork Ot | #y Fgr @1 fF fedmn A
T 59 A g9 oF foow &€ Y, “Ew
#q 91T §" g g-fad S W Sew
g Hag TR g § AN A A
wit o feafa ¥ #r afmda adigan &1
frgs 1 W@l ¥ g7 A F 0F @ T
Y9 IGET & | WL I AW & q@ra;
Y 3@ Wy @t §Y A TE w91, 99
&7 §HE Sedl & gra g A

& ¥ g MIELEA A WIS gE
o, foa® w1e@ ag "waT g arve
AT | NEFES A 7 F arEl o g
F@ IR 9 fadwr ama, ¥ 9= @
qrir, foed #% Wiggaw &1 famr fw
mar; ¥ AN Y gl ¥ wRE wRA F
far #% fefgsger @1 adi g, ¥
fefigager stz owafifac gw ax gen
FWE T ARG & AT A

ITF 1Y FATHIC FZAA a7 FTH
@ ftow o, wifs sAR &€ &
g, o FEER Y § W qEr gy
& qg NI q9 AN § 1 & ST
frest oafegfasd = o «mr
T ag UF s fefegened 7 draged
s uHafgfeed = st @@ aw
wrfefaed 7 Neged v fefgaad «
Y aar g fear | & g7 oww A
T ¥ g Ayl R g ag

e T
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fefgeged M a7% ¥ o gaf
fawen T, fom & @9 @ § w70
g
" “EXHIBITION : RATIONALISE
OR NATIONALISE"
IWEF AT IH & gg wew fear
Tar g e
“RAMPANT BLACK MARKETE
IN THE FILM INDUSTRY"
T9 S ¥ AN g% TEd £ ¢

“The Producers of today are mere
agents of these stars to collect huge
amounts for these stars and Music
Directors and for themselves.

*“The Producers are fully secured in
their nefarious games by realising mini-
mum guarantees from their Distribu-
tors.

“This corruption reached its peak
in the year 1967. The volcano has
now erupted. Distributors have revo-
Ited to be made victims any more ...

“We demand nationalisation which
will be highly advantageous to the
Government from Revenue side.

‘Two lists are enclosed which will
give you & true picture of the high
amonnts charged by stars etc. on the
production side on high theatre rentals
charged by Exhibitors"

fefgsred fl A S AT e
W M § o o o seged o,
T w9 R el atw
fedar wT are @Y 9e ) AR =i
¢ fr fen faded &1 aomrer Tt
X XA TR |

wrafgfaed 7 Wt oF quf frwren &,
st fF @it #ga & afemar mar d
I F FEAAT, N AW T, W
e ¢ fF gw &, oeafafaed, ot
faege &% & g wew aga famen €,
afeT 9q # femes a® gu A =
§, afew fefgsqed e segest § 1
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¥wgd §:

“The cost of production and the
price charged from the Distributors are
being increased by the Producers
from year to year without any rational
or economic criteria and the Distri-
butors have also been acting as their
accomplices in this respect. The only
reason for this is that, as a general
rule, neither the producer nor the
Distributors have any stake or invest-
ment of their own".

oy FEAE

“It is a fact that during the last 7 to
10 yoars four male artists, four female
artists and four music directors, along
with their producer friends, have not only
made fabulous profits totalling many
crores of rupees (a major portion of
that out of books) but also controlled
the producers bodies like the IMPPA
and the Film Guild"... ~

aT IR Y TR

“The facts enumerated above prove
beyond any doubt that the exhibitors
are made a scapegoat by the unholy
trinity of the Producers, the stars and
the Distributors for their own sins and
wrongs in order to confuse both the
authorities and the public™.

Trafgfaed ¥ v AT A g9
wm R T g TRy §

“It is a well known fact that during
the last 7 to 10 years the prices charged
by the Producers have gone up by
500 to 600 per cent. The following

table succinctly depicts this
phenomenon :

“Pictures starring Raj Kapoor,

“Devanand or Rajinder Kumar :

1960 ¥ d3tw fafem M dY T3 &
<Y Jrw wiT 1967 ¥ 7w ¥ arg e

“Pictures showing Dilip Kumar :

1960 ¥ ¥atw frfrm M A1 1 3
€ ATE WIT 1087 ¥ qag av@w a1 3@ A
FqTaT |

W W Ag TRET FAGT AT GEAT 2
s oo ¥ @ g7 &Y AHrd T 9y A
o aw 7€ @ e ¥ grafua
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&¢ UF safdq ST W &0 ¥ Gar a9
o wH 9% F e F§ owww, FEW A
saigmiza fad gwagy & &
A ¥@ w7 FT Aged A HT WK AL
W FW FE T e wAATA F
fza &1 &= @ v, A 1 fami g7
a8 AT F FIOEHr WE F T AW
AW, FET R TR F T Ao
T F T FT AT TG 3 B a9 T |

7 ogm - fFam fmoew feew
fipatg sTofaa & Jacdq, «f fgwa fag
WX Y G KT AR G fear
At 41 | § w19 A g ¥ 99 At w1
WRAGEA TC T@AT AT | TH AGEE
2 f5 3@ o7 ¥ gvaed T A AR OEH
AR H FTH qoat @A aTw st ¥ 48
WY AT q47 T A7 &, IF ICHA AE-
WA FE W wEA AG WeAT R |
Y fgwna fog ¥ @ o7 Y gUadl AR
T H N A §¥ F M- F Ak #
at w71 &) &, Afew A g W wag
fear ¢ f5 foammrg, fasmr fader, #1
a1 @ @ Tifgr, @EF @l ¥ g
#1 59 31 fraw am wnfge

aga ¥ faa farex 0 g o faw
fash fredl TNT E A agT AW €
it s e et sy & 1 ag aleT a=-
a1 =ifgh | @9 fedw wX gT avg wt
fopew I BT HIH FL—Ig IT B gEU
o 21
18.40 brs,

" [Sbri G.S. Dhillon in the Chair}
v_.muugma?@i%wafzma fs @iy

feimma FTEET W FTER A
m-gqﬁ%mmf‘@lrﬁwwq T T

APRIL 26, 1968 Film Production H.A H. Dis) 313

g fF o @R @wE & AW
g ¥ 7 ¥, @ @ A 91€ gHaE A Fan
AR gt | W aga ¥ SregEe e
FNGA ¥ 7237 ¥ FC feedt a7 §,
TR AW @ feedl w1 fegdiege,
faa &1 #9797 gra ¥ A AT e
FROTA & gfed #¢, ot e ot
T FY St & g, faas s fe =
FXGH A gewa g Y, @ T Y
STt | wror aEdtfaes F W 9T S
TaTar AT ¥ T feew wows ot & WK
IAW FIAT GFET GA9AT €, A AL &r
grmiIfagm i ndm e &
art ¥ oo Tre a7 gaT ¥ A o |
g% aga A9 ¥ F27 w7 § fr gaa-
fama =1 w4, faqan fadet 7em & #18
FUEFWE | gH WA WA
FQ @ § & 8 0 71 gfafead §
gAHID, TS A F ga AL @
M TG Y sqgedr a7 e fomy o)-
faga & &7 N fAead g g
Y 31 1 °fg A9 = Y I A w97
FgEMTAG § A, wifFgE F
for qar at afsss & & agw T 2Am,
afg W19 5§ OF8 FIWGA grF H A & ar
39 faard #1 X 0 ¥ F19 v
fomr wawiy 1 & oY gg =g 5 g
&8 9 At T FrE S T dw AR
7 QF WA AT HE 7w
T arer g o farar swanfay & aow
# mrowT s fade w9 § " wgar
§—3%8 9T g am § g7 swwirl
F gHETHl § T oF  Fro Ao AT
FHE I oY, g & wwEY A N ¥ A
FHAFE ¥ I, 97 F wW A o
9 F A Hpg fawmfwr wi o,

*The Speaker subsequently not having

accorded the necessary permission, the

document was not treated as laid on the Table.
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afed gk 3@ Fama Fg qear g fe
frs a% 34 fawifoal o s 78 fean
9T | Fo weETw FF oA ¥, FEw
fadar & o9 3 aga ¥ @Y ¥ AW E,
vHaem Fare 2T FAE ¥ UF AW
forar & Fawdl ogi 5@ o8 ¥ FIW F
ar FH=ifal # grad av QA Er
2 3z femd § f& oRadz Fwwr AAr,
fag A uF wigA =d § T T o
qEa  GYSqET FT E §war g, IHE!
T 100 %o ¥ oY 7 qAeTg faeat &1
ST ATET FT FANT FIA a9 FAT A
2, fod erwfar &0 §, g amE A
T ArTeT @ ot T @ S
fardam # #rm #<¥ ATt gageE agR ¢
| gaga @ Rd, aagw fard
T, 3w gt A7 awEArg wET & 50 §o
21T a9 o X FWEFA AR
FRaTfdt A § | @ W & Jeow #§
aff s @ g, #1E wagR g A
FY 8, @ wAAIW F@
AT 0F NIRGAT AW S AT
TAMARA FLE ¢ |7 gArEzE ¥
grdaT &AT IEAT g fF 7 g s
#I FAT F1 I F FH §T | 0F
a<E e FA 18 A ¥y F@T 2,
TEIAT AWM 8 AE@ ®IH FAT & qaA 8
qr® Wy ¥d &, VIR FA 15 &=
T AT §, TIFIL 16 T T Fav g,
@0 acs T FANTQ o € A A
FEEI FY IAT OF 9gAT AT §, FEA
#q, wfegde 90 9, FA 50 To 7r
100 &9 qeaTg ¥ agi AT @ E,
AR Y @ AT WA § A gF H/FAT-
#TT Fg T a0l B foreeat B gfrar &
gTHR T HE BT FH FW §, I AT
Sfraw T aaendr fw w1 i @
qgar &, afeT gEd avE €7 S w
TR T grera § qg T T @R
forgm %1% g7 A€ & 1 FEIT A A w9t
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federa $1 @ Tz ¥ refa &, go
& amé gt wwet 7Y fawfai 1 e
H a1 &1 9 7% Ag) A g &
w1gar § 5 @ w arwifas faair fear
Eicll
o wrEdt a - el wgRa—
favmr & o7 §  @earg @A A 41 €9
T8 FTH FA a9 TG A0 A e o
“fa g feam g A A @
s gE fFar 21 & Igar g f5 aen
ag WAy fad w1 gy wwRw
@ w e R FAY 7@ FT,
TAFT IR T FH, TG FA ST
g & 1 g A A ot Ay R g
F AT gE fRar @ wio saEer
wrte Ffgh o feRw sy wr Sehr
sfgd - w=h ¥R T MR T, 3y
Gy TAHI uEE &1, Mias e w7, qife
ag wuT A farer gur B, A @ A gur-
WHFFHFAF |
SHRI BABURAO PATEL (Shajapur) :
Sir, we had a lot of sound any fury from
the hon, Member, Mr. Fernandes. He
did not tell anything new to the Minister,
who is conversant with almost ail the
aspects and difflculties of the film industry.
In fact, had he not been seduced to
become a Minister, it was quite possible

Mr. Shah would have become a bankrupt
producer. He is so fond of art.

MR. CHAIRMAN :
a question.

He can only put

SHRI BABURAO PATEL: 1 am
associated with the film industry for more
than 44 years. If I do not speak, nobody
speaks for the industry.

MR. CHAIRMAN : That'is a different
matter. [ too have been in this presiding
business for quite a long period,

SHRI1 BABURAO PATEL : Mr,
Fernandes mentioned three different pro-
fessions— producer, distributor and exhi-
bitor. 82 per cent of the producers have
become bankrupt. Nearly 50 per cent
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of the distributors have become bankrupt.
Bu: so far not a single exhibitor has
become bankrupt. The exhibition end is
the money-receiving end and that has to
be controlled one way or other.

It is not possible under the present
Constitution to control production. That
will interfere with the freedom of expres-
sion of a citizen. But the Minister can
certainly look after the exhibition side,
because there are a lot of malpractices of
which the Minister is aware. These can
be controlled on the ground of monopoly
which is being enjoyed by the exhibitors.
They virtually blackmail the producers.

MR. CHAIRMAN : 1do not want
to interrupt an interesting speech. But
under the rules, the names are balloted
only for putting a question

SHRI BABURAO PATEL : Then, I
will put a question, Sir. Will the minister
think of the possibility of including the

exhibition trade under the Monopolies
Act ?
SHRI ANANTRAO PATIL (Ahmed-

nagar) : What is the long-term solution
for the crisis in the film industry ? How
to do away with the black money ? Can
the Finance Ministry find some way to col-
lect this black money and make arrange-
ments for repayment of this amount to the
artistes in their old age ? Producers, dis-
tributors and exhibitors have become a
vicious circle, each one trying to extract
mooey from the other. How can it be
broken ? The State Government are get-
ting crores of rupees by way of entertain-
ment tax. Why should they mnot build
more cinema houses and get more entertain-
ment tax ? .

st wzw fagrat @ (FACAL) ¢
gaafy oY, Wit ot g%z feew S@w
&ar go ag zwan gon fran€ 2av § e
gEm Rl AT T T g g #
SATAAT TR § Fr weR wgaw 1@ fawn
#frm @ § fe feet & Fmiam,
Fai W Wy N, fETm SR AW
oYz ST aw IAw) qfed AT, €7 &
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¥ wrdl ¥ ot feaf ¥ g o & =
ot F fFr orsr e §
fasfaa &Y 7% ofx 3w & srafa qar &1
T FTH K qF  F4T TA AERT T
gwE § wgwa § f& w7 ar faar o<
F UEF FET FEWE g g oar
T ¥ &7 *r% Gt sgmear Fr Ay 5
fored fedmr o & wifes weTg-arm
frar 3= @ s Y famrg T @9 ?
#1 geere A ¥ faam ¥ e e & 7

SHRI SRADHAKAR SUPAKAR (Sam-
balpur) :  Sir, immediately after the Minis-
ter's statement that he had settled the dis-
pute between the distributors on the one
hand and the producers on the other there
was a strike which coatinued for some days.
May Iknow why this strike at all was
allowed to take place and did the Minister
take any steps to prevent it 7 May I also
know what is the long-term solution to the
disputes that are constantly going on bet-
ween three or four parties in the whole
drame ?

SOME HON. MEMBERS rase —

MR. CHAIRMAN :
ter-

Wt 9w wa wwi (gdrR) - gW
A A e

MR. CHAIRMAN : The hon. Memi:er
did not send his name even.

The hon. Minis-

st aw T 7wl 1 fgz a1, @
fag s g 43 @ 7 fpear &
FgEm fE gram ¥ o adf &1 90T
sfraa § f5 ge g9 qE WIE e
w1 gATT A I A e & wgm e
e 78 ¢ 1 93 facgw maq a@ %
qee agi 43 T, S faewedr @Y
i g1 w7 fagn oy

MR. CHAIRMAN : [ would request
the hon. Member not to bebave towards
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the Chair in the same manner and in the
same trend as he does towards the hon.
Ministzrs here. 1am sitdng here as the
Presiding Officer. I am not concerned
whether there is any quorum or not. The
hon. Member has no right to speak now.
He did oot send his name. I hope he will
kindly spare me from that agony of taking
any stern action, He should respect the
Chair at least. I have called the hon.
Minister.

THE MINISTER OF INFORMATION
AND BROADCASTING (SHRI K. K.
SHAH) : Mr. Chairman, Sir, I must ad-
mit that even though there is a temporary
solution the long-term solution must be
found out as otherwise this would not last
for more than six months and we will face
the same difficulty again. On this point
I have no doubt whatsoever. I also agree
with the question of employees in this trade.

Very few people have spoken about them -

but it is also very important. A number
of hon. Members who have spoken have
said something about some employees, but
there is a class known as ‘extra’ and the
amount of difficulties that they are under-
going also has to be taken into considera-
tion. It is true that I have not come for-
ward before the House with a long-term
solution, but there are certain difficulties.
My first difficulty is that these theatres ar2
in different States and I depend upon the
States so far as exhibition is concerned.
I must be able to persuade all the seventeen
States. The problem in one State is not
the same as th: problem in another State.
The problem which Bombay' faces is quite
different from the problem which Delhi
faces or which the theatre owners in the
mofussils face. Even the problems of
theatre owners in the suburbs of Bombay
are different from the problems of theatre-
owners in Bombay - itself (Jarerruptrons).
I understand my hon. friend's impati-
ence. But | hope he will not want me to
be impatient because if I do something in
impatience that would be a wroog thing.
Therefore, a thorough sweeping is absolu-
tely necessary. On this point there is no
doubt.

I am also trying to find out how the
black money reaches the artistes, because it
must originate somewhere. 1am not prg-
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pared to make a definite statement, but it
must end at the centre where the money
is received. That means, at the exhibition
centre some arrangement is made or at the
producer’s level he is debiting wrong ex-
penses. How is he able to do it ? How
is he able to pay blackmoney to the artistes?
That must be found out. Unless you do

this, the remedy will not be correct.

318

Now I will take up the points raised
by various hon. Members. My hon. friend
Shri Fernandes said that there is a lot of
gandaki. It is there. But by saying gamdaki
the problem is not solved. It can be solv-
ed only by joint action by the Central
Government and the State Governments.

=t WA AT ¢ TR/ W7 A E
wied, fet s & o $T80)

SHRI K. K. SHAH: You can use
that word. But how do I start with the
theatres ? Entertainment tax is in the
province of the State Government. In the
matter of produ:tion, the studies are locat-
ed in the States.

So far as the employees of the studios
are concarned, | miy point out to my hon.
friend what- the Central Governmeat have
done. The muttzr is before a tripartite
committee consisting of one representative
each from the central organisations of em-
ployers and workers, the Ministry of In-
formation and Broadcasting, the Ministry of
Labour, Employmznt and Rehabilitation
and the Sta'e Governmsnts of Miharashtra,
West Bengal, Madras and Andhra Pradesh.
I have got a report from them indicating a
number of difficulties. Who is to be ia-
cluded in the producer and who is to be
included in the exhibitor and distributor ?
Even in this definition they have taken
such a long time. Who is an employee and
who is the employer 7 Because, a cinema
star is working simultaneously at a number
of places. An extra is working simultan-
eously at a number of places. Who will
be the employer of that cinema star or that
extra is also a moot point and has got to
be decided. In the same way, who is the
eahibitor 7 A pumber of theatres have
been legased out on a long-term basis. MNow,
those who have taken on a long-term basis,
again, they have given it on weekly basis.
Some give it o fixed rental basis and somg
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give it on sharing basis. In the mofussil
it is given on sharing basis and in the
cities it is given on fixed rental basis. So
far as the Central Government is concern-
ed, a committee has already been appoint-
ed for the purpose of deciding the norms
for films.

SHRI ATAL BIHARI VAJPAYEE :
That Committee cannot go into these
questions,

SHRI K. K. SHAH : Therefore, I
have to enlarge the terms of reference of
that committee.

=Y are A W R g A
gt 7 & fad oF T S T

SHRI K. K. SHAH :
maladies are known. It is not only a
question of the remedy and the Patel
Committee has gone into the details.

oft o s 77 9g9 AT B
T

st @ ®o g : gUA @ wE, Iw
aIF
1 must admit it bas gone into it.

Now, all the

AN HON. MEMBER :
blackmoney at that time.

There was no

SHRI K. K. SHAH : 1 entirely accept
the suggestion  that—l would not say
immediately—as soon as possible there
should be a thorough examination.

=t are wAEE: AT FAL AT
T T 9T T g TR g
arg #4f T8 TA 1

SHRI K. K. SHAH How many
committees shall we have 7 Should we go
on multiplying them ? I will consider this.
I am not making any commitment. The
committees also take a long time for taking
evidence and so on.

SHRI ATAL BIHARI VAJPAYEE :
What is needed is action. Let the Central

Government ipitiate soms action,
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19.00 hrs.

SHRI K. K. SHAH : We have initiat-
ed action so far as putting up theatres is
concerned. These theatres can only be put
up by the State Governments.

SHRI ATAL BIHARI VAJPAYEE:
What about Delhi ? You can put up a
theatre here. Let a beginning be made in
New Delhi.

SHRI K. K. SHAH :
again to go to Finance.

For-that, 1 have
Theatres give a

good return. It is correct they give a good
return.
Let me tell my hon. friend that he

should be happy to know that artistes have
realised "and a scheme is being formulated
by them which will take concrete form in
a week or two and they are going to submit
that scheme which will, if that scheme
goes through, eliminate black marketing
so far as arlistes are concerned.

I will tell you one of the suggestions. |
do not say whether Finance will accept it
or not. [ do not want to make a commit-
ment. There is a suggestion that if a
percentage of the fees charged by artistes
is ploughed back into a trust which will
make it possible for them to get it back in
15 instalments after they have retired and
then pay income-tax on what they ‘get from
that fund, they will have to disclose the
maximum because, if they want to contri-
bute to this fund a certain percentage of
what they are receiving, unless they disclose
the maximum, they will not be able to get
back their share.

SHRI BABURAO PATEL: Most of
them die before retirement. )

SHRI K. K. SHAH : Then, it is also
not correct to say that distributors and
producers have no stake. On account of
the minimum gaurantee, their stake is less.
But the stake is there. The real malady is
this. A film which used to cost Rs. 40 to
50 lakhs used to get back Rs. 60 lakhs.
Since the cost has gone up and the satura-
tion point has been reached, so far as the
receipts are concerned, on account of the
number of features being limited, they
become flops.  Really speaking, they arg
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not flops. If the cost would not have gone
up, if the cost would have remained at
Rs. 40 to 50 lakhs and if they would have
recovered Rs. 60 lakhs as - they used to
recover in the past, they would not have
become flops.

Here also, 1 cannot take any side. The
complaint of the producers is that the
exhibitors have raised the rental. That is
also a complaint which does require investi-
gation. It cannot be thrown out.

“The suggesition made by Shri Himats-
ingka will, of course be taken into consi-
deration. You don’t expect me Lo act on
that suggestion all of a sudden. But to say
that the distribution should be taken over
by the Central Government—I can only say
that it can only be taken over by the State
Government.

SHRI ATAL BIHARI VAJPAYEE :
Even the State Government should not take
over.

SHR!1 K. K. SHAH So far as
employees are concerned, that question is
under consideration. My hon. friend can
rest assured about that. 1 hope the
Committee will complete its deliberations
as soon as possible. But there also, there
are a number of Acts that are in vogue
today. I am not going to pass on the
responsibility to somebody else. There is
the Factories Act ; there is the Payment of
Wages Act ; there is the Employees Provi-
dent Fund Act, the Shop Establishment
Act, etc.  All these Acts are there. There
is the National Commission on Labour.
(Interruption) This is a State subject.

SHRI D. C. SHARMA (Gurdaspur) :
Put a ceiling on the income of an actor
when he is acting in one film.

SHRI K. K. SHAH : Even if you don't
put a ceiling and if you only persuade or
find out a way so that he discloses the
entire income that he receives, that is more
important.

Then, |1 come to the statement made by
Mr. Baburao Patel. It is true producers
have gone bankrupt. Distributors also
have gone bankrupt. It is true that a few
exhibitors have gone bankrupt.

$HRI BABURAQ PATEL :  Not ou,
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SHRI K. K. SHAH : That is possible.
1 am not prepared to contradict his state-
ment. But that is because an exhibitor
may not get a return. But an exhibitor
cannot lose because he gets the rental.
Therefore, the risk is on the distributor who
gives the minimum guarantee.

SHRI
Speculator.

GEORGE FERNANDES 1

SHRI
going to i

BABURAO PATEL: Are you
lude it in the Monopolies Act ?

SHRI K. K. SHAH : My hon. friend
asks whether 1 am going to include it
in the Mooopolies Act. [ want more
theatres to come up. Any restriction is
likely to curtail the number of theatres
coming up. Today the cry is ‘more thea-
tres’, ‘more theatres’...

AN HON. MEMBER : You don't have
cement for the theatres.

SHRI K.K. SHAH : That can be man-
aged, if you can persuade people to put up
theatres.

I accept Mr Vajpayee's suggestion that
there should be a long-term solution.

Mr. Supakar was asking ‘Why was this
strike allowed to take place after settle-
meant 7". Either I should have patience with
them or if I have no patience, | must come
forward with some aotion on the part of
the Government. So far as action on the
part of the Government is concerned, the
studios are located in the States, the thea-
tres are located in the States, the labour
regulations are in the hands of the State:
I am only passing the film....([mterruptions)
and financing. To what extent ? I am not
financing very much. But I will take this
factor into consideration. Mr Supakar
himself, however, agroed that they have
come round and the production has started,
the screening has started. In Madras also,
screening of Hindi films has started. The
question that is left is only in the MNorth.
It is not in the East or in the South or
in the West. The only question is in the
North. [ hope, they will come round and
in a day or two, short-term solution will
be found. I am obliged to my hon.
friends in this House. I would request
ot to make ga all-sided effort, gven with
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[Shri K. K. Shah)
the Stetes, so that a long-term solution can
be found... '

SHRI AMRIT NAHATA
What about entertaimment tax ?

(Bartwer) :

SHRI K. K. SHAH : The onteftain-
ment tax also comes under the State. |
wlll try my best. But do you want me to
go rouad to all the 17 States amd say,
‘charge las’ 7 The best way would be, as
was pointed out by my hon, friends, for

APRIL 26, I96RF m Produetion (M A H. Dis.)

N

the States to have more theatres, so that
the entertaiginest tax cam com dowa and
still the recovery will be large tnough.

MR. CHAIRMAN : The Housc stands
adjourhed till Monday.

19.68 hrs.

The Lok Sabha thea adjourned rill Eleven
of the Clock on Monday, ApHi 29, I9e8(
Vaishin 9 1590 [ Faka)
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